Extended Tertian Handout

e The information presented here is taken from Peter Spencer’s Practice of Harmony.
e These guidelines only apply to extended tertian chords in a four-voice texture.

e Guidelines for five-, six-, and seven-voice textures can also be found in his textbook.

NINTH CHORDS

1. In four voices:

BT

o)

.
L Wi \ )\ T
Q0
R
L
P

1 ° T
G: ii7 V9 I d: VI V9 i
Note:

a. The fifth is omitted.
b. The ninth resolves downward by step.
PERFECT ELEVENTH CHORDS
1. In four voices
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Note:

a. The third and fifth are omitted.
b. The cleventh is resolved passively.

c. The sonority has characteristics of both dominant and subdominant
harmony.



AUGMENTED ELEVENTH CHORDS

1. In four voices:

) z,
3 8 — 78
T |® :
5
17, I, o — = it ()
—q: h i) =
Z V. hy
> vV o
0 <
o d .6 .9
Fiviie/, Vil 9 g ii”g V11 i47
Note:
a. The fifth and ninth are omitted.
b. The eleventh resolves upward by a half step.
¢. The third is resolved passively.
THIRTEENTH CHORDS
1. In fourvoices:
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Note:

a. The fifth, ninth, and cleventh are omitted.

b. The thirteenth resolves downward by a third to the tonic note.




